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Nikos Kazantzakis: An Odyssey.in Music

Mta peydaAn yloptr tng EAANVLIKN G HOUGLKIG,
uno tnv atyida tng EAANnVIKAG Op0463oEng ApxLentokonng APJEPLKNG
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H EOVLIKr AUPLKR ZKNVH TAEWEUEL YA NPWTN
PopPA otn NEa YOPKN YA va NAPOUCLACEL JE
TNV OPXACTEA TNC PO HOVASLKA CUVAUALG
ME €Epya EAARVWYV CcUVOETWY NMouU YPAPTNKAV
ME APOPMN TO €PYO TOU Kopupaiou EAANVA
ouyypagea Nikou Kalavtldkn. Ateubuvel o
BaciAng XpLotonouAog, EpunveUoUY oL Avita
PatoBeAloBiAl kKol Mapia Kwotpdakn, CUppe-
TEXOUV N OpxAnotpa tNC EAX KOL COALOT PYou-
oLKoL.

H cuvauAia npaypatonoleitaL und tnv atyida
T™NQ EAANVIKAC OpB0630€ENng ApxLentokonncg

NG APEPLKNAG, EVW HEPOG TWV ECOBWV TNG B4,

006¢l yLa Toug okonoug tou Tapeiou EAANVL-
KNRQ Eknaideuong tng Apxtenwokonnie (Arch-
diocese’s Hellenic Education Fund), kaBwg
KAl yLa to Madi yua to Nadi.

H cuvauAila uAonotLeital ye tn otpLlEn tng

dwWPEeAC TOU IdpUpATOR ZTaUpog NLc’Jpxoq‘

(IZN) www.SNF.org] ywa tnv evioxuon tng KaA-
ALTEXVIKAG eEWOTPEPELAG TNG EBVIKAQ /\upL—

KNG ZKNVAG.
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NIKO2Z KAZANTZAKH2

O Nikog KaZavtldkng —0 MnLo NOAUPETAPPACHEVOG EAANVAC cuyypa-
PEAG NAYKOOUIWG— anoTeAEl pYLa and TG Mo SLOXPOVLKES KAL YOVIUERQ
MNYEQ EPNVEUONG YLA TNV EAANVLKN MOUGCLKI dnULoupyia tou 200U
KaL Tou 21ou awwva. Méca and TN JOUGCLKI KAL TOV KvNuatoypdgpo
TO £PYO TOU €Xel TAELOEWEL OTA NEPATA TNG NG, KABLOTWVTAG ToV
ML and TLC Mo avayvwpPILoLPEG NEVES NAYKOOULWG. Epya onwg Bioc
Kat noAwtela tou AAEEN Zopund, Kanetdv MixdAnc, O Xplotoc Eava-
otaupwvetal, O TeAeutaloc NeLoAoOC KAl N ACKNTLKE €XOUV TAELDE-
WEL TOV EAANVLKO NOALTLOUO OTA NEPATA TOU KOTHOoU. To €pyo Tou,
BaBLA PLAOCOPLKO KAL TPAYLKO, AAAA TAUTOXPOVA EVTOVA AQTKO KAl
BlwpaTtko, ayyilel kaipla Intripata eAeuBeplag, poipag, Nlotng Kat
avepwnuvng unépBaocng. H NownNTKr KAl 3pAapaToupyLkr dUvapn
NG YPAPNQ TOU NPOCEAKUCE KOPUPALoUG EAANVEG CUVOETEQ, OL
onoloL enwxeipnoay, péca and g PEAOMOLAOELS TOUG, VA JETAPEPOUV
OTOV HOUCLKO AGYO TnV €VIAon, TOV OTOXAOMO KAl TOV unap&Lakod
NAApO Tou Kalavtl{aKlkoU cUPnavtog. Ol cuvBEoELg AQUTER devV
AELTOUPYOUV ANAWC WG HOUCLKEG AnodOCELS TWV KELPMEVWY, AANG
WG dNHLOUPYLKOL SLAAOYOL AVAUECA OTN AOYOTEXVIA KAL TN HOUGCLKA,
OUMBAANOVTAC KOBOPLOTIKA 0TN SLAPOPPWON TNG oUYXPOoVvNG EAAN-
VLKNG MOUOCLKNAG KAL EUPUTEPA KAAALTEXVLKNC TAUTOTNTAG.



2NUAVTKOL, MAYyKOOULAG KNG CUVOETEG ONwg,
METAEU AAAWY, oL MavwANng Karopoipng, Anun-
TPNCS MNTPSANOUAOG, MIKNG @e0dwPAKNG, MAvog
XatdWdakKLg, Nwpyog Koupevtdakng, MnoxouocAaB
Maptivou kat MNTep MKAPNPELEA £XOUV SNULOUPYH -
o€l EvaVv NXNTLKO KOOHO APPNKTA CUVOEDEUEVO
TOOO0 pe Toug Npwec tou Kalavtldkn 6oo KAl PE
ToV (3L0 ToV CcuyYPAPED WS NEPOTUNO NVEUMATL-
KOU avBpwnou. AIXwg tTnv avaykn Kavevog
e(douUC «PETAPPACNC», N MAYKOOHULA YAWOOA TNGQ
MOUGCLKNG elval lowg To No npdopopo PECO YLa
€va ocuvapnaoTiko TagidL nepnAdvnong otov
KOopo tou Kalavtldkn. H Epupeocn cuvelopopa
TOU OTO PENEPTOPLO TNG MOUCLKNG KAOAUMTEL TOU-
AAQXLOTOV NEVTE DLAPOPETKA £(3N: CUMPWVLKN
MOUOCLKN, OnePQA, MNAAETO, HOUCLKN YLa TO BEATPO
KAL TOV KlvNuatoypAQpo.

Zopurnac



TA EPITA KAI Ol 2YNOETE2Z TH2Z 2YNAYAIAZ

>tn cuvauAia Nikos Kazantzakis: An Odyssey in Music tng EBVIKAC AUPLKNG ZKNVAG B6a NapoucLlacTtouy cnoudaia
£pya Kopupaiwyv EAA VWY cuvBEeTWY, Ta onola 6a anoTtEAECOUV VLA TO AUEPLKAVLIKO KOO ULa LWBAVLIKH ELCAaywyn
OTOV EAANVLIKO MOALTLOMO KAL TNV KPNTLKH KOUATOUPA, ONWC eKPPACTNKAV PECA and TO NOAUENINESO £pYO TOU

Kalavtldakn.

To puBLotépnua Kanetav MixdAng tou Nikou KalavtdAkn anotEAECE CNUAVTLKA NNy EUNVeEU-
ong ywa tov Mdavo Xatdidakt (1925-1994), o onolog 1o 1966 cuvEBEoE TN JOUCLKN YLa TNV
OMWVUMN BeaTtpLkn dlackeur Tou €pyou. Ol KalavTlaKIKEG BeUATIKES TNG EAeUBEPILag, TNG
Buclag KaL TNG ECWTEPLKAG CUYKpouoNng hetaoxnuatidovtal otn BOUCLK Tou XaTtddAKL OXL
WQ EMKA aPriynon, AAAG WS AUPLKO KAl UNAPELaKO OXOALO. H HoUG KN pWTLEL TOV ECWTEPLKO
KOOMO TOU NPWA KAl CUVOMLAEL OUCLAOTIKA pE Tov Adyo tou Kalavtlakn, NpoopEQLOVTAQ
MLO QUTOVOPN KAAALTEXVLKN avAyVvwon Tou £Epyou. To €pyo Ba epunveucel N uyipwvoc Mapia
Kwotpdkn, cuvodeia CUVOAOU GOALCT HOUOCLKWV.

H naykoopiwg nto avayvwpilowun pouotkr evodpkwon tou Nikou Kalavtldkn elvat avapepi-
BoAa 0 Zopundcg Tou Mikn ©@eodwpEdkn (1925-2021). Méoa and tn JOUGCLKN TNG KvNUATOYPAPL-
KNG METAPOPAC TOU HUBLOTOPNUATOR Blog Kat noAttela tou AAEEN Zopund, © ©€0dwWPAKNG
XAPLOE OTOV PWA HLA JOUCLKN, MLA puVvr, NOU EWBLKA PE ToV NePipNUO «XopOo Tou Zopund»
TAUTIOTNKE PE TO EAANVLKO NVEUA JLEBVWG. Epunveuel N dldonun pecopwvoc Avita PatoBeAt-
OBIAL

Mi{kNg ©e0dwpPAKNG



O Mwpyog Koupevtdakng (Yevv. 1959) 0TO CUPPUWVLKO £pYO
Amor Fati (2007) epnvéetal and tn ¢pLAocoPpia Kal To
nveupa tou Kalavtddakn. O idlog npooeyyilel TNV KPNTKNA
MOUGCLKHN KAL TLC XAPAKTNPLOTIKES KKOVTUALEC» HECW PLAG
APALPETIKAC OPXNOTPLKNAG YPAPNG, XWELG TN Xprion napa-
dOCLAKWY POUCLKWY OpYAvVWY. [PAappéVo yLua ta nevrjvia
Xpovia and tov 6Avato ToU Cuyypagpea, 1o Amor Fati
—-6Nweg UNodNAWVEL KAl O TTAOG— anotunwvel tnv Kala-
vT{OKLKN anodoxr TNG Hoipag KaL tn BaBLd oxEon Tou Cuv-
©£€1N YE TNV KPNTLKN HOUCLKN TautoTNTa.

O KAAATEXVIKOG AleuBuVv TG TNG EBVIKNC AUPLKAG ZKNVAQ
Nwpyog Koupevtakng Yevvnoinke oTo PEOUPVO TO 1959 Kal
AVNAKEL OTOUQ MNLO NMPOLKLOPEVOUCG KAl NOAUBLACTATOUQ
‘EAANVEC CUVOETER. EKTOC and ta NoAUApLOUa Epya CUPNPW-
VLKAC HOUOCLKNC KAL HOUCLKNAG SWHATIOU, HEYAAO KOUUATL
TNGQ KAAALTEXVLKNG TOU Nopelag €xeL aplepwOel otn cuv-
©eon HOUCLKNG YA TG NOPACTATIKEG TEXVEQ (B€aTtpo, Kvn-
HaToypda®o, Xopo, drnepaq, installations).

Mnwpyocg Koupevtakng



Anuntong MNTPdNouAog

MNapAAANAQ, OTN CUVAUALQ Ba NapoucLlacTouV KAl SUO JOVADLKA
€PYA EUNVEUCHEVA AnoO TN HaKpaiwvn Lotopla KAl Tov AAtkd
NOALTLOPO TNG KPpriTNG, TOU vNOLOU NOU ENNPEACE KOBOPLOTKA
tov Kalavtlakn.

OL 3Uo Kpntikoi xopoi tou Nikou IKOAKWTA (1904-1949) epnvéovtal
anod tnVv Kpritn Kal tnv KpNTKA HOUGCLKH. O ZKAAKWTAC, Kopupaia
HOP®N TNG VEOEAANVLIKNAG HOUGCLKAG KAL HEAOG TNG B’ Blevvedlkng
IXOANG, EYypaWe €pya Nou ektelvovTal and TNV AToVIKOTNTA EwWG
TOV VEOKAQOIKLOUO. TO NLO EPUPRANUATIKO £PYO TOU, OL 36 EAANVLIKOL
X0opol, elval pLa oelpd cuvBECEWV BACLOPEVWY OE EAANVIKOUQ
XOPOoUG, ME TitTAoUG and TonwvupLa, (3N XOpWV 1 KAl TtAoug
MNAPAdOCLAKWY TPAYOUDLWV.

O AnunRTteNg MNTPonoulog (1896-1960), évag and Toug onoudald-
TEPOUC HAECTPOUC KAL CUVOETEG TOU 200U alwva, e onoudaia
OTA3LOdPOUIa oTNV APEPLKN, HOYEMEVOC ANO TNV KPNTLKI KOUA-
ToUpA Eypaye To Epyo Kpntikn ytoptr 1o 1919. NMpoKeLtaL yLa éva
and Ta NPWTA NOAUTLHMA VEAQVLKA TOU £pya, TO onolo apyotepa
0 NIKOC ZKAAKWTAG EVOPXNOTPWOE YA OPXNOTEA.



H EONIKH AYPIKH 2KHNH

H EBVIKA AupLKr ZKNVr TG EAAADAG, und TNV EUNVEUCHEVN
KAAALTEXVLIKF SLEUBUVON TOU JLEOVWC KATAELWHEVOU CUV-
B£tN Nwpyou Koupevtdakn, dLavUEeL pla anod TG NLo eNTUXN-
MEVEQ KAl EEWOTPEPELC NEPLODOUC OTNV 86Xpovn LoTopia
TNG. Ano To 2017 nou £ekivnoe va Aettoupyel OTLG VEEQ UNEP-
OUYXPOVEC EYKATAOTACELS ToU KEvTpou MoAttlopou 1dpupa
Ytaupocg Nudpxog N EAX katdgpepe va dNULOUPYAOEL YLa
VEQ KOAALTEXVLKF TAUTOTNTA, VA SLEUPUVEL EVTUMUWOLAKA TO
: L ~ KOLWVO NG o€ EAAGSQ KAL EEWTEPLKO, VO AVAMTUEEL TO PEMEP-
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YaoleC NOU aveENTUEE e Kopupaia Auplkd B€atpa Eupwnng

il il i |
lﬂl“i B i | e 11 KALAPEPLKAG, ME TLG SLEOVEIQ CUPNAPAYWYES, TLC HETAKAN-
gL LI -'~---'c5€tq KOPUQPALWY KAAALTEXVWYV, OAAG KAL PJE TNV EVTIUNWOLAKN
' KAAALTEXVLKN NAPAYWYr) TNQ EXEL ENLTUXEL VA KATATACOCETAL
NAEOV JETAEU TWYV KOPUPAlwV AUPLKWY BedTpwy tng Eupw-

nng.

>TO NAQLOLO TWYV JLEBVWV NEPLODELWYV TOU £PYOU TNG KAL O€
OUVEXELA TWV EMNLTUXNUEVWY epPavicewy TNG o€ Eupwnn,
Acia kat AppLKkr), N EBVIKA AupLkn Zknvr) 6a napoucldoel
YyLla NPWTN poPA TO £PYO TNG OTOV EURANUATIKO XWPEO ToU
Kdpveykl XoA otn Néa Yopkn tnv NéEpntn 15 OktwRpilou
2026.
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A grand celebration of Greek music,
under the auspices of the Greek Orthodox Archdiocese of America
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New York for the first time, to present with
its Orchestra a unique concert featuring

pieces by Greek composers inspired by the = \ \ \ / / |
work of the prominent Greek author Nikos ., \\

Kazantzakis. The conductor Vassilis Chri-

The Greek National Opera is travelling to /

] :
stopoulos will lead the orchestra. Joining ——— | \ \ | LIl | | |
him will be the mezzo-soprano Anita Rachv- \\ \ / / l | //
elishvili and Greek soprano Maria Kostraki, [+ | i / [
. . | R | )
accompanied by the GNO Orchestra and ! \\ o & ol stblly ,_,_,J _\v“ : ft'“*i, v"'i" Wy yaLs /"
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The concert will be held under the auspices: —— ————

of the Greek Orthodox Archdiocese of Ame- —

rica, with a portion of the proceeds benefit-

ing the Archdiocese’sHellenic Education \ /

Fund and Together for Children. |- L R ‘ —

This concert is made possible by a grant
from the Stavros Niarchos Foundation (SNF)
[www.SNF.org] to enhance the Greek Na-
tional Opera’s artistic outreach.



NIKOS KAZANTZAKIS

Nikos Kazantzakis, the most-translated Greek author worldwide,
has been one of the most enduring and rich sources of inspira-
tion for Greek musical creation in the 20th and 21Ist centuries.
Through music and cinema, his work has reached audiences in
the four corners of the Earth, making him one of the most recog-
nisable authors internationally. Notable works, such as Zorba
the Greek, Captain Michalis, Christ Recrucified, The Last Tempta-
tion, and Asceticism, have introduced Greek culture to the world.
His body of work, deeply philosophical and tragic yet strongly
rooted in the people and experiential, explores key themes such
as freedom, fate, faith, and human transcendence. The poetic
and dramaturgical power of his writing has captured the atten-
tion of Greek composers, who have attempted to convey the
intensity, reflection, and existential beat of Kazantzakis’ universe
through their music settings. These compositions do not merely
serve as musical interpretations of his works; they rather func-
tion as creative dialogues between literature and music, deci-
sively shaping modern Greek music and the broader Greek artis-
tic identity.



Important and internationally acclaimed com-
posers, such as Manolis Kalomiris, Dimitri Mitro-
poulos, Mikis Theodorakis, Manos Hadjidakis,
Giorgos Koumendakis, Bohuslav Martind, and
Peter Gabriel, among others, have crafted a
sound world that is inextricably associated with
the heroes of Kazantzakis as well as with
Kazantzakis himself, who embodies the essence
of a spiritual man. Without any need for ‘transla-
tion’, the universal language of music serves per-
haps as the best medium for embarking on a
fascinating journey through the author’s world.
His indirect contribution to the musical reper-
toire encompasses at least five genres: sym-
phonic music, opera, ballet, theatre music, and
film music.

Zorba the Greek



THE WORKS AND COMPOSERS FEATURED
IN THE CONCERT

The concert titled Nikos Kazantzakis: An Odyssey in Music, presented by the Greek National Opera, will show-
case outstanding works by prominent Greek composers with the goal of introducing the American audience
to Greek and Cretan cultures as conveyed through Kazantzakis’ multilayered body of work.

The novel Captain Michalis by Nikos Kazantzakis served as a major source of inspiration
for Manos Hadjidakis (1925-1994). In 1966, he composed the music for the work’s theatrical
adaptation of the same name. Kazantzakian themes of freedom, sacrifice, and inner con-
flict are transformed through Hadjidakis’ music, which presents them not as an epic narra-
tive but as a lyrical, existential commentary. The music illuminates the hero’s inner world
and meaningfully converses with Kazantzakis’ words, offering an independent artistic inter-
pretation of the work. The piece will be performed by soprano Maria Kostraki, accompanied
by an ensemble of solo musicians.

The most recognisable musical incarnation of Nikos Kazantzakis globally is undoubtedly
Zorba the Greek by Mikis Theodorakis (1925-2021). Through the music of the film adaptation
of the novel Zorba the Greek (Life and Times of Alexis Zorbas), Theodorakis gave the hero
his own music and voice, which have become globally associated with the Greek spirit,
especially through the famous Zorba’s Dance’. Performing this piece will be the renowned
mezzo-soprano Anita Rachvelishvili.

Mikis Theodorakis



Giorgos Koumendakis (b. 1959) drew inspiration for his
symphonic work Amor Fati (2007) from Kazantzakis’ over-
all philosophy and spirit. He approaches Cretan music
and its characteristic ‘kondylies’ (a genre of melodies)
through an abstract orchestral writing, without using tra-
ditional instruments. Composed for the 50th anniversary
of the author’s death, Amor Fati—as its title sug-
gests—captures the Kazantzakian notion of accepting
one’s fate while reflecting the composer’s profound rela-
tionship with Cretan musical identity.

Greek National Opera’s Artistic Director, Giorgos Koumen-
dakis, born in Rethymno, Crete, in 1959, is one of the most
gifted and versatile Greek composers. Apart from his
numerous pieces of symphonic and chamber music, a
large part of his artistic career has been devoted to com-
posing music for the performing arts (theatre, cinema,
dance, operaq, installations).

Giorgos Koumendakis



Dimitri Mitropoulos

The concert will also feature two unique pieces inspired by
the centuries-long history and folk culture of Crete, the island
that significantly influenced Kazantzakis.

The two Cretan Dances by Nikos Skalkottas (1904-1949) are
inspired by Crete and the Cretan music. Skalkottas, a promi-
nent figure in modern Greek music and a member of the
Second Viennese School, wrote works that range from atonality
to neoclassicism. His most emblematic piece, 36 Greek Dances,
is a collection of compositions based on Greek dances, with
titles drawn from various regions of Greece, Greek dance
genres as well as traditional Greek songs.

Dimitri Mitropoulos (1896-1960), one of the greatest maestros
and composers of the 20th century, with a significant career
in America, was enchanted by the Cretan culture and wrote
the piece Cretan Feast in 1919. It is one of his early yet significant
works, later orchestrated by Nikos Skalkottas.
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lislE GREEK
NATIONAL OPERA

The Greek National Opera, under the inspired artistic
direction of internationally acclaimed composer Giorgos
Koumendakis, is currently experiencing one of the most
successful and outward-looking periods in its 86-year his-
tory. Since 2017, when it began operating at the new
state-of-the-art facilities of the Stavros Niarchos Founda-

. - tion Cultural Center, the GNO has successfully forged a
d“ﬂ new artistic identity, greatly expanded its audience both
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ot I T NMMMI A Gl | tegic collaborations with some of Europe and America’s

most prestigious opera houses, along with its international
co-productions, invitations to top artists, and stunning
artistic achievements, the GNO has established itself
among Europe’s leading opera companies.

Following its successful performances across Europe,
Asia, and Africa, the Greek National Opera will make its
Carnegie Hall debutin New York on Thursday, 15 October
2026, as part of its international tour.



